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“The importance of the octatonic scale in Stravinsky’s music
has consistently been overstated. While octatonicism is an
aspect of Stravinsky’s technique, it is just one of a number of
different components that jointly produce the ‘Stravinsky
sound.” The article focuses on two techniques that have often
been mistaken for octatonicism: modal uses of the
non-diatonic minor scales; and the superimposition of
elements that belong to different scalar collections.”



1. Scales in Stravinsky
a. The Four Locally Diatonic Scales
i. Whole-tone Scales
ii. Ascending Melodic Minor Scales

iii. Harmonic Minor
b. A Brief Overview of the First Two Sections of The Rite of Spring

2. Superimpositions
a. Stravinsky, Polyscalarity, and the “Petrouchka” Chord

b. Scales and Superimpositions
c. The Symphony of Psalms, First Movement

d. The Symphony of Psalms, Third Movement
3. Conclusion




Music Theory: Scales
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Example 5. The melodic minor scale in Petrouchka

(a) reh. 35
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http://www.youtube.com/watch?v=LN9viMDrCvQ&t=19

Example 6. The melodic minor scale in The Rite of Spring

(a) reh. 32
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http://www.youtube.com/watch?v=rP42C-4zL3w&t=380

G# harmonic minor (incomplete)



http://www.youtube.com/watch?v=rP42C-4zL3w&t=69

“Any proper subset of the chromatic scale can be decomposed into
octatonic and diatonic components. It is particularly tempting to analyze
the non-diatonic minor scales in this way. For both scales share six notes
with a diatonic collection and six notes with an octatonic collection, as
Example 8 shows. Both scales can also be understood as combining the
octatonic scale’s signature 4-3 [0134] tetrachord with a diatonic scale
fragment, as in Example 9. Thus, the non-diatonic minor scales naturally
tend to evaporate under the scrutiny of the analyst predisposed to
interpret music in terms of diatonic and octatonic fragments.”



Example 8. Minor scales as composed of octatonic and diatonic
components

(a) C melodic minor (b) C harmonic minor

stems up: C major stems up: Eb major

stems down: B-C octatonic  stems down: B-C octatonic
Example 9. Minor scales as composed of octatonic and diatonic
scale-fragments

(a) C melodic minor (b) C harmonic minor

diatonic diatonic

0134 0134




“When the only tool you have is a hammer, every
problem starts to look like a nail: if all you have
are the octatonic and diatonic collections, then
many sets will seem to be clearly octatonic, if only
because they are clearly not diatonic.”



Questions?



